
dg
6 numbered sections

dg
1st person narrator, present tense; but weaves through the intertexts and channels the village and also Almeda as 3rd person and is there during the conversations between Almeda and Poulter

dg
Epigraphs from Almeda Joynt Roth's book of poems Offerings

dg
the Vidette

dg
inter-texts: Vidette (sometimes also a sort of corporate or gossipy text and sometimes the narrator's interpretation), 1st person narrator (now), Almeda's preface to her the book; poems as epigraphs, poems in the text

dg
photo date 1865 (age 25); Offerings published 1873 (age 33)

dg
artistic intentions, shy, stubborn, eccentric, awkward, like a young nobleman; tears, streak of premature gray; alone

dg


dg


dg
rep roll

dg
preface; 1854 (age 14) they move from Kingston to Canada West wilds

dg
but c

dg


dg




dg
1857 brother & sister die; mother declines and dies 1860; keeps house for father for 12 years and he dies in 1872; Offerings published 1873, a year later

dg
titles of poems followed by poem descriptions: 
Children at Their Games
The Gypsy Fair
A Visit to My Family
Angels in the Snow
Champlain at the Mouth of the Meneseteung
The Passing of the Old Forest
A Garden Medley

dg
alone

dg
poem rehearses in more detail scenes from the biographical summary

dg
passing of the forest--a theme that will be picked up in conversation with Poulter

dg
Meda--the issue of her shortened name appears again in the 2nd to last para



dg
first section: intro of Almeda, Vidette and Narrator; 2 paras of Almeda's preface, list of poems, description of poems in narrator's voice

dg
rep of the snow angels poem--Greek device

dg
1879

dg
then/now construction describing the house

dg
exposure, exposed

dg
but c

dg


dg
I and the Vidette (I as reader)

dg
mention of roving gangs which come back at her death



dg
gangs following woman, drunk woman, wheelbarrow motif

dg
strangers (2x) and speculation; where the narrator tells us what the gossip is with a side reference to the Vidette

dg


dg
Greek device, rep of "hot weather" and 'such incidents' and accidents

dg
nerve medicine, hallucination

dg
pre-story

dg
pre-story

dg
Almeda's house and the social geography of the town

dg
respectable v uunrespectable

dg
the back gate

dg
the swamp and the gang of boys

dg


dg
"No decent woman ever wood." which echoes at the end

dg
Greek device

dg
lovely but c about the swamp, undercutting the preceding



dg
the beauty of the swamp as she sees it; here even the positioning of the bedrooms is a sign

dg
Jarvis Poulter introduced; 3rd rep of stranger

dg
Poulter's house location

dg
typical Munro description by contrast

dg
word lists:
decent, respectable, proper, plain, undecorated, unsentimental, prosperous v ornament, sentimental, extremities, parsimony, sloth, squalor, drinking, smoking, freethinking

dg
marriage

dg
rep of decent

dg
quote from the Vidette on Poulter's parsimony

dg
then/now construction

dg
but c


dg
eccentric

dg
"People talk..."

dg
walking Almeda home from church-his practical talk



dg
commodity

dg
Matthew 5:13-16: "You are the salt of the earth; but if salt has lost its taste, how can its flavour be restored? It is no longer good for anything, but is thrown out and trampled under foot.

dg
but c

dg


dg
Vidette quote about their "courting"

dg
A/J dialogue, his is indirect discourse, she speaks, twisty with contrasting meanings--he talks more than she does

dg
the Vidette quote segues into the narrator giving us the village gossipy take on this

dg
old maid

dg
but c and why she has been passed over and not married

dg


dg


dg


dg
GLOOMY: death, insanity, bookishness (drawback, barrier, obsession in the young girl)

dg
READING

dg
DESIRE "She would like a signal."

dg
if, but

a little erotic fantasy of Almeda

dg
segue from what the town is thinking to what Almeda is thinking

dg
parallel thinking of/thinking of

dg
parallel she doesn't want/she doesn't want

dg
slight parallel and a Greek device

dg
proper behaviour



dg
alone, alone

dg
explosion of eroticism! sly and funny and in the p of v I channeling the we of the village

dg
1st person narrator channeling Almeda in 3rd person

dg
Jarvis and her father tied together

dg
sensual details in her perception

dg
sexual excitement

dg
sign repeated only she's reading herself this time no Poulter

dg
she imagines sex, only very distantly, his hat!

dg
how she sees other married women creating their husbands in discourse, a list

dg
tacit but c turns the para

dg
how she wants men: mysterious, not companions, deprived; also contrast with her father against the parallel earlier

dg
"salt in the earth" like earlier "salt of the earth"; tie-back to their earlier conversation

dg
hypothetical contrasting scenes; device of imaginative reconstruction; contrast to walking to church declaration mentioned earlier

dg
glad/sorry rep

contrast between his view and her poetic view of the landscape

dg
her lost forest poem

dg
parallel & contrast



dg
parenthetical on history from the narrator's p of v

dg
hypthetical segues into history of the land

dg
the crisis section--all the action is here

dg
nerve medicine 2nd rep

dg
doctor thinks reading is bad for her; suggests more housework

dg
ironic comment by narrator about nerve medicine

dg
the "one day" moment

hot (so we have the heat, nerve medicine, reading pattern again)

dg
grape jelly starts up

dg


dg
hot, hot

dg


dg
but c and contrast

dg
summer night fracas collage summary

dg
but c a murder

dg
sawmp

dg
tie back to father

dg


dg


dg


dg


dg


dg




dg
but c

dg
she makes a story, a sequence, out of perception

dg
Almeda's "associations"

dg
being beaten, beaing beaten

dg
kill me parallel with but c

dg


dg
element of parody or theatricality in the noisy violence

dg
active verbals

dg
RQ

dg
she thinks what she must do, reps, and then falls asleep, nice surprise and delay

dg


dg
wheelbarrow repeated from above; then wheelbarrow=body

dg
foul repeated

dg
watch the way she hears things or imagines things dreamily on first waking

dg


dg
tie together line crow & grape jelly

dg


dg


dg


dg


dg


dg


dg


dg


dg


dg


dg


dg


dg


dg


dg




dg
body: parts associated with animals, meat, plants, vomit rep

dg
runs to Poulter's house

dg
Poulter half-dressed

dg
hat=sex

dg


dg
bare feet; thinks what she should have done

dg


dg


dg
just as construction; again animal comparison

dg
rep nudges 3x

dg


dg


dg


dg
on all fours like an animal

dg


dg




dg
Poulter wipes his hand

dg


dg
sick, bloat, hot, dizzy, need to go to the privy

dg
but he follows rep 2x

dg
rep

dg
how Poulter see Almeda suddenly; he can imagine her as a "wife"; he is "stirred"

dg


dg


dg
the SIGN she has been looking for

dg
Vidette's version of the incident--a repetition from a new point of view

dg
rushes to privy and shits and realizes her period is coming



dg
note for Poulter, trembling, shock, danger, sicken, dark drops of nerve medicine, can't look at the grape jelly cloth

dg
she hears Poulter come to the door; TIR of the scene; then image of parishioners as tombstones, ends with church bells

dg


dg
medicine repeats as she gets stoned

dg
hot, hot

dg


dg
parellels in series

dg
her dining room, a list

dg


dg


dg


dg
her sense of things to be watched while she's stoned

dg
narrator jumping outside Almeda and commenting on her thoughts with a but c, classic 2-minds construction

dg
the stoned aliveness of objects becomes a flow of words, a poem which is Meneseteung



dg
classic list "rehearsal" technique

dg
contrast list of what she is not thinking about

dg
grape jelly again!

dg


dg


dg
everything "channels" into the poem, channel becomes Meneseteung, then name of the poem and the river and the story, poem=the river, then river of her mind: then "pleasure in their silly selves" and "a hopeful sign"--this is the thematic passage

dg


dg
privy, period, blood, grape juice, purple footprints and smell of blood

dg
No need for alarm--great metaphysical passage, the rising line of the thematic moment, plus an image rehearsal and tie in line

dg
1903 Vidette obit



dg


dg
Vidette obits of Almeda and Poulter

dg
rep of the gangs chasing eccentric or poor women

dg
I narrator takes over from the present

dg
ref to line of a poem in section 1



Douglas


Douglas


Douglas


Douglas


dg
ends w four paragraphs all starting emphatically with I; but even going to the graves is stepped out, going, not finding, looking carefully, finding, then the mystery of the name--connecting here and there with the poems--a lot of I thought but constructions

dg
the ending traila away into people saving memories, making connections, rescuing (as she rescues Almeda) for the public image, so to speak

dg
6 numbered sections

1 Almeda's book, her early life (in her own words, and her poems

2 1879 the life of the town with pre-stories about the swamp, heat, gangs of boys and the social geography of the streets

3 Poulter comes to town and there is something between him and Almeda, she want's a sign, want's him to ask to walk her to church

4 August hot night Saturday: drunken fracas awakens Almeda, later she sees the drunk woman and runs to get Poulter: at the end he informs her he will walk her to church

5 Period, privy, nerve medicine, note for Poulter, spends day stoned in her dining room, objects begin to flow, then words, words become a river, a river a poem, the river of her mind

6 1903 Almeda's obituary (death from cold after gang of boys chased her into the water in the swamp); last 4 para go to first person narrator in the present who goes to find Almeda's grave

dg
p of v structure:

1st person (Alice-like) narrator which takes over entirely in the last 4 para

inter-texts: Almeda's preface, her poems, the Vidette, the grave markings

1st modulates into we, as in the town talking, and then mostly into a 3rd corporate gossipy p of v

1st modulates into Meda's mind (and then out of it as narrator)

also Poulter's p of v is gotten across as it were in dialogue


dg
Time Flow

Objective chronology 1840 Meda born, 1854 Kingston to the town, 1857 brother and sister die, 1860 mother dies, 1872 father dies, photo 1865, Offerings 1873, story action August 1879, died 1903, Poulter dies 1904, narrator 1988 (148 years not counting father/mother extension)

Section 1 concentrates on the book (1873) and uses it to tells us about Meda's life from 1840-1873 when the poems come out.
Section 2 1879 life in the town
Section 3 1879 focus on Poulter coming to town some time prior to 1879 and giving the reader the courtship dance leading to
Section 4 Saturday-Sunday, August, 1879 focuses on the night fracas and Poulter coming the the rescue and asking to walk her to church
Section 5 follows on through Sunday
Section 6 jumps ahead to 1903, then 1904, then 1988.
Of course, the time flow is elastic: epigraphs from poems refer back to earlier events, tie-backs about reading and the father, rehearsal technique sweeping through the chronology; also the narrator tells us about now (then/now constructions) in describing the village and also comments on events from an external modern p of v occasionally.


