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The conflict of the story is between the narrator and Jack; she wants to believe in a
romantic future for them and he doesn't believe in it. There are basically two scenes each
of which has its own interference, or secondary conflict, something that drives the
dramatic interest of the scene and also expresses the main conflict. The first scene uses
Jack's wife driving by and the second scene uses the diary.
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"Do you think she's getting famous because of who her daddy is or for |technique
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"Tonight you'll write, 'I love Jack. This ismy birthday present from
him. | can't imagine anybody loving anybody more than | love Jack."

"l can't."

"|n ayear you'l write, "I wonder what | ever redly saw in Jack. |
wonder why | spent so many days just riding around in his pickup. It'.s true
he taught me something about sex. It's true there wasn't ever much elseto

Five repetitions do in Cheyenne." "
_~of "know" make "| won't write that."
the transition to 7 "In two years you'll write, *1 wonder what that old guy's name was, the
the diary theme. one with the curly hair and the filthy dirty pickup truck and time on his
hands." "

Here we have the first of two blocks of text structured around two sets of answering parallel structures
~Jhypothesizing future diary entries; the diary entries embody the conflict between the narrator and Jack,
their contrary dreams for the future.

[ |
N [Time: She's 18, they have been together 2 years, the blocks of parallel constructions send the story
into conflicting constructions of the future, 3 years hence.
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Second block of
parallels. | won't write that,

" wont writethat " & || won't write that.
"No?'
"Tonight I'll write, T Tove Jack. This is my birthday present from
him. | can't imagine anybody loving anybody more than | love Jack." "
"No, you can't," he said. "You can't imagine it."
"In ayear I'll write, “Jack should be home any minute now. The
table's set—my grandmother's linen and her old silver and the yellow
candles |eft over from the wedding—but | don't know if | can wait until
after the trout a la Navarra to make love to him." "
"It must have been afast divorce.”
"In two years I'll write, “Jack should be home by now. Little Jack is
hungry for his supper. He said hisfirst word today besides "Mama' and
'Papa” He said "kaka" ' "

Jack laughed. "He was probably trying to finger-paint Wlth_kaka7

<jAnadiplosis

on the bathroom wall when you heard him say it." —lkaka, kaka

"In three years I'll write, "My nipples are alittle sore from nursing
liZaRosamund.'

= “Rosamund. Every little girl snould have a miadle name she hates.”
" "Her breath smélls like vanillaand her eyes are just Jack's color of

blue.’
That's nice." Jack said.
"So, which one do you like?'
"l likeyours," he said. "But |_believe mine."
"It doesn't matter. | believe mine."
"Not in your heart of_hearts, you don't."

"I'm not wrong," he said. "And like your milk,
and it'skind of a bitter; J1f you want to know the truth.”

In this last passage, an instance of
—|Epanalepsis Zepanalepsis brackets a delicate and
poetic run of repetitions, all in dialogue,
all terse, all in disagreement, except for "
heart of hearts."

The story is so formally structured on parallels and repetitions (rhymes) that it can't but remind one of
Viktor Shklovsky's theories about the use of parallel structure and repetition as devices of delay, delay
being one of the essentail functions of literary language. See his discussion of parallelism, repetition and
step-by-step consruction in "Plot Construction and Style" in his book Theory of Prose (pp24-30).
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In this last passage, an instance of epanalepsis brackets a delicate and poetic run of repetitions, all in dialogue, all terse, all in disagreement, except for "heart of hearts."
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The story is so formally structured on parallels and repetitions (rhymes) that it can't but remind one of Viktor Shklovsky's theories about the use of parallel structure and repetition as devices of delay, delay being one of the essentail functions of literary language. See his discussion of parallelism, repetition and step-by-step consruction in "Plot Construction and Style" in his book Theory of Prose (pp24-30).
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