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His concluding stanza
amalgamates the the light and
dark themes in his vision of life
using repetition and variation
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Counter-claim which goes on for five stanzas all linked by the parallel "life is for" constructions; one interesting thing to note is that usually the but-construction counter-claim comes around the middle of the poem or even towards then end
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but-construction which creates the rhetorical/grammatical/spiritual conflict
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straight repetition rhyme: delight, delight, delight; sea, sea; bliss, bliss; kisses, kisses--note that not all of these straight repetitions are end of line rhymes
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beginning of a thread of parallel constructions
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beginning of a thread of repetitions and parallel constructions
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a triplet of parallels
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another triplet of parallels--note the repetition of the "the blank and the blank" but elsewhere in the poem, too.
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four lines of parallel "of" constructions
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note the way these two stanzas begin with parallel 3-line passages about life, delight, bliss and wavelets but then vary the order and detailing and ancillary images
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in this stanza he complicates his vision of life with negative attributes and darkness
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note the parallel but-constructions that subvert the main thrust of each stanza
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His concluding stanza amalgamates the the light and dark themes in his vision of life using repetition and variation
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2 purple boxes indicate 2 stanzas of parallel construction that includes an assertion and a but-construction (and yet; But life...)
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note the lovely
variation of the
title and the
parallel "and"
construction, with
kissing and horrid
ending up on two
different lines
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So the poem has form, but not a conventional form; a form that
Lawrence made up. It consists of an assertion followed by a
counter-claim, and the counter-claim includes 2 sets of 2
parallel stanzas. At the end there is a concluding stanza which
"alludes to" or reweaves elements of the earlier parallels
including a "but" and a "nor yet." The form here is built on an
obsessive repetition of elements, multiple parallel construction
and several but-construction.
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note the lovely variation of the title and the parallel "and" construction, with kissing and horrid ending up on two different lines
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So the poem has form, but not a conventional form; a form that Lawrence made up. It consists of an assertion followed by a counter-claim, and the counter-claim includes 2 sets of 2 parallel stanzas. At the end there is a concluding stanza which "alludes to" or reweaves elements of the earlier parallels including a "but" and a "nor yet." The form here is built on an obsessive repetition of elements, multiple parallel construction and several but-construction.

dg
Callout
perhaps, perhaps


